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read  these headings  attentively,   and  applied  to them   his   critical   faculty.     Some   he   rejected altogether,  others  he  corrected,  but   everywhere he  made additions.    Lines were drawn from the beginning, the middle, and the end of each sentence towards the margin of the paper ; each line leading to   an  interpolation,   a   development,   an   added epithet or   an adverb.    At the  end of   several hours the sheet of paper looked like a plan of fireworks, and later on the confusion was further complicated by signs of all sorts crossing the lines, while scraps of paper covered with amplifications were   pinned or stuck with   sealing-wax  to  the margin.    This sheet of hieroglyphics was sent to the printing-office,  and was the despair  of the typographers; who, as Balzac overheard, stipulated for only an hour each in turn at the correction of his proofs.   Next day the amplified placards came back, and Balzac added further details, and laboured to fit the expression exactly to the idea, and to attain perfection of outline and symmetry of proportion.    Sometimes one episode dwarfed the rest, or a secondary figure usurped the central position on his canvas, and then he would heroically efface the results of four or five nights' labour.    Six, seven, even ten times, were the proofs sent backwards and forwards, before the great writer was jatisfied.
In the Figaro of December 15th, 1837, Edouard )urliac gives a burlesque account of the confusion ;aused in the printing-offices by Balzac's peculiar
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